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Term that can in its broadest sense be applied to any art that does not
represent recognizable objects (much decorative art, for example), but which
is most commonly applied to those forms of 20th-cent. art in which the
traditional. European conception of art as the imitation of nature is abandoned.
Although modern abstract art has developed into many different movements
and ‘isms’, three basic tendencies are recognizable within it; (i) the reduction
of natural apfpearances to radically simplified forms... (i1) the construction of
art objects. form non-representational basic forms... (1i1) spontaneous ‘free’
expression... (Chilvers et al, 1988: 2).

G2 e SRRl e iy SRl Sefefayedie 2re #fita =k eyl
sifefafgAe 2o I |

A AR I SR, IR QA AW WRem, «@F, @,
eTel @ biee Figie Daer gaze el Feghos TAme (< SR
N el 2Ffs ¢ AT agfs) areeifasy fafics Saimim 2w Swofed, ot
@ I IRy SANEHT s [eta i 2t afstarg (Partha,
2007: 10) 1 SR foraa srgesy et erg=ifany fosfiel e @efaEEe el
e dfefan s e qees ﬁ{ﬂ% AGES TF 8 GIEaR CIRGITESS
Fofe T ¢ TAmE forq wegs 2@ weHfnaR o e zre 2
ﬁ%ﬁm IS GO AfFE  @ANEFT oRER  [(edite  neifer
2AfSTRIY 10T QR | @ e MFiF aifid ol ¢ T TgaE @ =«
GieR €39 Bf{F @36 IR A Afaere 27, 9 wifege, afive, Jou, i<,
AW, AW, SRR, ACTS AT DA G SRATI !




TR AT Dasaa fFor = s ¢ ;G 7T »a

TR AOR (FE | Q@ MFHWMT ACEe A6 2qP6es (AF AN e [
T oo Twed AfrFd e | sitre afere wfoses! aNvwa Haso Tgd
TAMICTR ALIG TOR | "Yo-qF WP 8 wima e foaow vt
e Mg @3 Teln REE FHe (@RI (68 T TR A2 o0H | @3
oaera 5517 A '80-9UF WHFd FiEiid Paer = itsa aafoe i Far
TRCR QT | GF A 96 SALBHOD A &2 TN AWM 8% T
AR it oor e SEna F TR IRA, 93 geR
ARSI OIwd IS Ry e |

S58b IAEF TCSFA WO 3¢ I T @M (Tgry efsioe
“TSHAB ZAPOHOs O AGHT-Q P OF 27 (7AW WETGE, 205¢ : u8) | G2
JYAT 2ARfF F (elementary part) 8 foq IRFF RS & (specialized
course) I fermomlon FOTN 19 Fa1 271 [Resifrs @rf A& gfo o
fest — w1ZF o6 Rer ¢ FHe =I5 o1 Feel @it FR - 1P
(curriculumn) SR I 2] TP G ZAPGHEE (Lala Rukh, 1998: 8-9) |
@ FAITOl WG FER P> PR T S F (E O AB
EoEEe oa E@?ﬁm TAIETE PR &R +ite | Tame BN SR
TSl G A fofq e s ¢ TR AGET QR w9
GRS 8O g (A 1 G & fofq @i Qg ey dNG W,
GIAeTE, I, (I, oA, TAER WY, LA, AN 8 *ZEI T &4fe
PR @O (EF M (RM Siferge, 03¢ Ye-by) | Famd fba
TR (@ SR @8 LR NS G 8 M0 APod &g
meRe b g Face B @ w9 Eifew foeees we w2
FEPTSl W6 FE IAGO VAT TR APAECE dife ebfre o, T8
GRETE Yiorwa fHrad BTl R ©fF Okl 8 e efeiEd =il (12 dife
QRIC ToF @l (oItafeet | Se [P SFaee @ eI PICg STt SR a2
¢CAE @fegRIR POy @ae @ (TAE TCRd QIRAefeR 7% AFTe 201 | At
T W AN (@, @67 Slesf (@ (T2 R Y Fhed WA (S
G TN TN Ao Oy 2 I 7o ieafa «3g fsfa
afpfereed e e @ g @ Acglos fofeq 8o oIte 9, @7 ™I
G RS Y92 &P (Lala Rukh, 1998: 8)1 & F(IF €3 &) (AF
TS e fer Ao dfe wiatza <o W Shew I ST @
QaME AR AR Qe AR fofere 2 wiwce IeieeE, oF
e AAled AR Tamd w6 wad aferidee IeEd Qe @
Ppfers A I 2N TR @ — 99 BAE FAR 47 S, ©f e,
IfNeT SIS A0S S O (SRR, d9Ed: 39) | BRiGre Sfoid=el

=N

R Qe [emes [Tt dsm oz |




st fZe “Afaqst

ST e o RaGREE YRebEeN TEE @2 AR R
QI e e foreates:

G- ST T2 961 Feiifera Fo7 iz, T ARCEE o
7P, (FE, PR @d 5F), INE G_ FAEE FUTS OIIE
ey, & TS A oy Wiy (@ e oy 2 e
RFe FHER tofd g4, il TR *F MSAF 71| O TamA
T IRYF IR ‘@0 B 99 A8I© @APART FMga Frewor
@ SO To TEfRE | @A e e aFee Fetagt
g 2eTR el [ 3 7K aim INER — GReR 29 SwE
AT, B WOFEE 7S] &N WS B@hs ANGF SR 2o

(FCACR q2Me | (IR, 2009; ©¢)

Qe S @2 ISR G DT A GERT FIOR T Q! 2l
Hrore g it St (o f[Hfeq A0 (Tisel, Teie, #1%e IR SRSy
ISR AR o5, 26 ©fF 1O A T @R oI oy Fa0e 1 ¥
FEFA (AP TN TRARS ENMY SRR 9T (BIY Cofd 2®
AT (S, 2000: ©8) | XYW e S =ACH:

& foqee (e TS, (AW b@ae], QYA J6F) (Fb I
T FIFCIF (ST B @re (@Aee, Eiem @ WG ., @3
foTee AToeIta (Fb6 T 14 Wi sifFae 2@ S | wesend
2T G SR oiid Mfge Teme 3 ad@ieE SR
T @ TACF MR (B8 Cofd Z0af%e | (W, 2008: 29)

R ISP P TS AP TEd T *GN 9 Pl (@, @9 N Mew =i
ZFEHE0hT Tama BN QFIF (2999 TP ARDT (e | Ram Mo e
TIEE GRAT QRIF Wed I #7qe] Aoe oind ora  iqes
TAZINT AT 2o | Qadiee (I 26TF SRS i Marwdfer vy fao
il (@ e Afeq Praate Fa0eH, CTETER ALPIRAZ AEd GRS |

Q3 MFWT Bl "Co-9F WIEE TRINR (ATF "vo-9F WIFd M Bra
@ IC ~ffqae AEfbe 27, ©f 2 [ye difen vl Rew s 2@
wafsffagie e i Tralga @R (SRR, TP Agfe ST 8 T
FINFCEE (TN impasto (TG 06T AT, palette knife-9F NCOI AASITIT
FIYA @R A0eT W FTOI texture N IA6H B TohW) T G2 |
PG ICHRUE G [« IEAST RIGE (I [GRG [€ LIS SEE M| P ICHR PO G b (G (B e
foaper | fye Ao BB W (TeTaR A SHLHETT Pfe T ML JIRAEH
g e ANgFeE @B sfRqeqete JAEbe geee




JIECIR g Hawerd TR »I: A% ¢ WET TF 55

grers Mg e s crms [fers! Tz |

W3 Mmool aNme Iy s basad (F@ co 8 vo-9u3
T g o fMffd S qa 9@ @1 @ AItE e i@ brag
o “I’ieaq Teae | ©@ @ Daed o, THe [eeEd 3 e o[
(ATF A1 @R 9T A R FFor . TRE, PINGee, ARPewl -
CNTAA A TR (IR, (T PIARKES LTSI TIRBE | FIE, ‘80- @
TGP 8 ‘Co-9F WHIHA Teq Mged me ‘co-ad Mg @er
IR | GIFF R T FE GT AEF2 [ THed #FE &y I
T WA 'Co-9F MR NGAT (AF G 7IRIE [ i bola G Tgs
A9 B9 At =31

o7 faye difon 551 O @mls @R T WIEMA, FINES TN @
APl SRENmE ICed N M1 s e difer «5w foe wemmi
Tl Iy S @S AT TR RO THE SRR S5¢o AT FI
efe] TWAr =RMGT PA 47 AT 1 TRBCE AR TIPS ol, G 8
*oehR Trfifes e, AToed qued awel Sopm (M8 =i e
R (AP P61 ed e IR wdfe fawifas Qo Mgy IWT G w5
R | @25 AEE foae IBER Aol R 1 9T TFAPS T, AToTOR
Fgfs (e dred fom fogdl afsffygdier e w9 e Feawz | T
AR VR G2 BRGTS ORI e I WP, HACeTed q06H JIF IR
oA A [ T (@0 (RE TR (@A GIF P TN IS Al QAR
Zff T Fre oy 68 AR AR I @IS (R 1 GO @ B4
fTe ed wre wracz 1 RS difer Sl Srrgel FN=ee QAT “The bride’
(AEF w*iw) =G 1 QRIS Mo RGeSl gfce TS ed @iedsl deaR |
AFCwie SRem RIPMHTEE WL AR Al apfer Fe [&FE @ Ta
AF, AR, ST ARCA (@A, ACRF AP @A, G AP @
Bopiface oy 0 s =< sl cacee | o qepreafere amr (afbg, ssev)
G G A ' (TFC-ATTT WIFAMB, d6¢d), T2 2R ¥t e difos
gFe TMRAY 1 (oA @ fou Mg e fofe feer s seieqd,
TSR 2 FIRET TP 8 T WA C(FCq G0 A8y e
a1 b weifbafg oraes Safmm @20Ee fRfeer e
QS F @A (automatism)-FOfGF TN (@A WO (Raimond, 2004 101)
Apemiae FAE @ T G A Sl FCARA, A IF Ao
@ AT agfed A W e | geng ARFEwtT 2f<re oo
AT QOTCR | SE SIEWe 8 FINEE QIR RIS Foe] ©Ide A4y
AR R @olied (AT | TR orad &Sy Dial-aieif e efeiea
AfS TeeTa waees T [esEd




oo Afxey sifgs

AR P @0 O @1Its (P, w004: 29¢) | S SAifSera
gAAfed e difea k@ Boiw (AIes-3reie, asemfe, Fofem,
FEEW AP AMDICO FEPO HFUAR [&EE Wwg I fw e
fTRafercs fammidfleld N e Face | 92 FarFe 99 W @ weaat
Sivwa fed, ©f =@M ‘Integrity of the picture plane’ qI ot@d @ (C=R)-99
el A WAGS! (Golding, 1997: 54)1 Tt *os gre & foran ¢
femee deacd @ RGeSy oo [Foeem Sy «ae
GibeTsl @B eI B3 1 TS Figiora e« Bel fow e W sAifa=ifea
A TITOIE GFTa F4 @A DPREFR Tiverel afsfre FTetR e
RMTER A TR oW aR g Jore e foad Face fiw 93 Jranf
2fB=F (Golding, 1997: 54) | @Bt e Ty Mg 5y @ ie e SRR,
A — oTelgafes ~AfqefFres Rz wRwE 4, HAfcafFres s
tofe w4, [ semeee Al (eee 3Ry @I AN Mee S
@ 9T (S, AFES IREAE (W A [ofe, qFEd Aqeedd 39
(Golding, 1997: 56-57) | Q@I O ANoa KHEE fuwm @ Mg oF
e fRee gmRfen A I S, T 9P wioee
AR | AP TTo Gl Beae e Toee ([@fFEes i e T
IR AR foEm | OrE FRe IR g (@ IR Gy EwHEa
BT A FR I e IS @Wﬁ@?{@%@ Ay M ol ] @i
FTOIER ANOe O W THF FAT I | Sl brag =™
feaelts THF (B8 IEAM | Ol ToTo SAEE FENPACI NG o
OT0R | AR BRETR QAifeT (e wdeg Mo Aea M Sesastel St
fo ffmgem Hfaferes wmfe o a1 Ims sima cFae
Iy, FRem e Feewd gdoR foe weuEd Aaeead f[F@r a2
AR (0T | [FE @ 2IP6Ie) @ 2AM6)-To qete AgfaFed TidF 2™
Tofea, i e @ JeEfeeE -

The enormous expansion of the European cultural horizon in the ‘heroic’ age
of the avant-garde cannot be gainsaid, as the modernist technology of art, not
to mention the formal language and syntax of Cubism, allowed artists around
the globe to device new ways to represent the visible world. The modernist
revolt against academic naturalism and its attendant ideology was openly
welcomed by the subject nations who were engaged in formulating their own
resistance to the colonial order (Partha, 2014: 37).
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...Post-Impressionism... does offer the virtue of specifying the one element
that Seurat, Cezanne, Gauguin and Van Gogh all had in common-their
determination. to move beyond the relatively passive registration of perceptual
experience and give formal expression to the conceptual realm of ideas and
intuitions. (Arnason, 1977: 52)

LA AT CETCA:

Never would they work other than in direct contact with perceptual reality, if
only through the medium of photography, but increasingly perception and its
translation into art would cease to be an end unto itself and become a means
toward tl;e knowledge of form in the service of expressive content (Arnason,
1977: 52).
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wier 5 e a1 @ =il ANRm @2 ST T @ SRmHre g
Rty fow1, ©f oM o Sy g (FaerER T, @ — g, MAre
8 Aifeey (Battaglia, 2008: 1)1 T @3 YT AC-9M (Avant-garde) SACAET
CRGE Ggs, Tg9 TeRT 8 AFLEE AEe € ORAl), IF wHerR fw
iy Mg, Wele e MiRepfEd, ¢} welem eimeeRe (@ EETe
ORI @y T 13 AR o (IR ANRmM 8 dffedw), I 9we
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WG (Battaglia, 2008: 1)1 @9 o =i, e asRm figa &@iF
et Aot o Sl Ja AUREE (RE AR e et
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The painters embraced by the term shared a similarity of outlook rather than
of style-an outlook characterized by a spirit of revolt against affiliations
with traditional styles or prescribe(f] technical procedures, renunciation of
the 1deal of a ﬁnisﬁed art product subject to traditional aesthetic canons, an
aggressive spirit of self-determination, and a strong demand for
spontaneous freedom of expression (Chilvers et al. 1988: 2).
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1984) 1 oA o9 (12 &_eE feredted, a7 390913, @ ©f wikwe,
QTE FOHIAFS I, (@ G R (e e =7, mﬂa‘:ﬁ@
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(Eva Cockroft) 14l Fare fie fercdred, ﬁn‘sﬁ [SRI4] ﬁﬂg IR 3
AR FAMEGT T ae Ae oY wEEE K drRm (e
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1994: 110) | S S 3 IG5 G TraAd Tl AP 20 | @N fof
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v oG9 2Ol Re J9ze 2@, @R T AR Aeghen frer, @
segfon fofe waewd @l (Rhodes, 1994: 91) GIR IR W& II(6
fqeeEel @M, [FOAIEE (Kirchner) STeiE (oo @@l @fsaite e
QTR At SRR ReE el e 2@ 911 @Bl oF @R §kEd
ST G GF A RORCR ARET T Fgrerat oy ax @ f EEb(St
(image) (o IR, T ez afedifs ﬁW @tF foF (103)1 @i wifrsy
IR 3@131191?1' Mg ome Fere afere Mg SmieTse oFa e
PR | S AFRmMeEe SNimE (e Mgkl fteme (eIt qeike
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feame Jegfore SferE@es FE0eT @R @F WY AN Hapdla e
o9 Ol HG FCACRA |

b O 95 I FA @S AE | AL '¢o-9F THFE ¥ 2 (A
"Vo-OF WHF 8 Gt IS v Fmel (@0 f2e1? douy A=




TR AT Hasaa fFor [ A% ¢ I;EF T 55

Contemporary Art in Pakistan 7@ &1 § (F @RAME (BK Jahangir)
St BTN e foass iy Fece f#iea e

Though Aminul Islam’s researches in the field of form are intensive, he
does not fall into formalism. He i1s bound up with realit%. He delights in
interwoven [sic] of form and sense emerging from a fleeting study of
phenomena of nature or of daily life. From a given situation he proceeds,
sometimes like a musician, using memory towards building up a
harmonious relationship. ...Sometimes, nature becomes a starting point, and
from there he develops. an internal image of a fleeting phenomenon, thus
blending the entire range. of formal and creative possibilities. In before the
Flight, the colour seems to leap out from the gay whirl of the paint, the
horizontal strokes refer to the rising rhythm of the butterfly, vibrating in
high notes ...

Aminul Islam’s sense of exploration sometimes makes him a pretender of
actual experience (B K Jahangir, 1961: 10).
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RAIT ST FCE €3 PN AT IFH WA B | (NZW, 2008:
\90)

G QI AT “Transformation’ DANETE PR AT, “Sovq AR
Transformation PRSI SEOGE GIFA™T0 RS GF6! JA W W‘lﬁﬂf‘[
A @ B SR Weedfes sAfitere yeie fia, @ weEites
gl 359097 Yeyra ~APre 2Rz G O efore a3 (18 ReREE
SR MEs I’ (SANE, 008: W) @FE @FA CFE@ 93 OF
Sfere=e (Fa fadl THAgS 2R @F Yool I¥caa P @ AW 1 ol
fepigery et

SOLY IR Aol G, SN FPAARE g 75 S Towr, feafwa
TRIR O SRPGE BN W2 | W S Reolicaite S 1 FiRel FAAEE




32 Hifeey Afqt

dfe arRmel.., 9 oNE g, S e =) wiee a1 qc
GFYACEE ATl 8 IFMA IR Gy e oo 2fe 57 [fer
@ BIFIEER WG f2eis 1 O3 (@oIRren Ao | AR eEieE
o e AIftR Gl | 2 (ST (I TS (90T | TSIl 4T 36
e e, (FIle RSl e Qted =, @9 (ARSI S foee
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sustenance in a form of syncretism that offered fresh existential and epistemological
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