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TETeE esifE fow e Femefe wae | TrEe B fem =En
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s Bww M Tt @femer  (Counter-truth) @ T@Eg-77er
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uig | 9de e Fife-ewmd, e Afeeem, Se-wrem
e famgart | amfie oo fape G sace? @ o feganie
afewfay @2 et fSh 9wy (202)) fepiferer werey ot
aifeigll worstsr evfesiead +f$q e smy-wee (afaw wifes
Grgrg-aa @ Jgy-fefee el Fute AgH Frew CrRAT-HAH
ferra wraas o FHEfarys Wi, «2062 waw ote fT9g ) wEr
9% Iggdls 9FE TF AT QNS qESE, AEES, AFWAEE
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TE-TEEE WY deNiaTsd wenee e G semie
FrATEEH, SEE [Of SWewE qETas WU oy SHeEEas SIawE |
Y- O -SaTe-BFae (F-TE o+, ©F 37 ot Fifad farem
wEISE | oA SeR (e oy Twpfe swefe ame stares
fefer | wurer awrcs geg o wrae fog stvrgfe | Su8e Fite wdie o= 2uz
T (ATATE WELASEE 2T T Poor Folk! SM4TH B4t fofe w&Eea
(@ AAGS Crime and Punishment (SobY), The Idior (Svbbd) S The
Karmazov Brothers (3bbo) @2 &7 | fo wreres ofeshy sremreifas ¢
wEE i e afes @ ST aes Manteem o
feefer (Btates, (FREET WElIEEd TFEE O & Sieaney T4 wme
fEea s staves | w0 ¢ faonfarem wdwEREy @srtie fore
GeRBHtE 7Y | @7 fep oo e erere g e | wrE e e
T 4%, Tromty Sfafe R 9% e 99 F e wemstE
Mister Prokharchin The Double (1846), The Landlady (1847), White
Nights (1848), An Honest Thief (1848), A Chirstmas Tree and a Wedding
{1848), A Faint Heari (1848), A Litife Hero (1849), Netochka Nezvanova
(1849, Uncle s Dream and the Permanent Hushand (1859), The Village of
Stepanchikove (1859), Huniliated and Insulted (1861), A Disgracful Affair
(1862), Notes from underground (1864), The Crocodile (1865), The
Gambler (1866), The Eternal Husband (180), Demons (1871), A writers
Diary (1873), Bobok (1873), The Raw Youth (1875), A Gentle Creature
(1876), The Peasamt Marey (1876), The Begger Boy ar Chirst's Christmas
Tree (1876), The Dream of a Ridiculous Man (1877), The Grand Inguisitor

(1880) 2Sf& |

FTEF-GAEE ANES R e % o AAned ey ¢ faew avie
Gree-T% e wrEtEd | Aiie Faerede wiey gre uy geen
ATrEeE i, SHT WEEE WEET FEE AN A9 GT4ET Tesng
JfE Wl | WELHSrEY Wy «E AEG OF EdS-GEE haritds ¢
(1T | R BeeY weE (dtad @B el e e W srafeE:
*About Dostoevsky you will not ask : what did he want to say? Open any
of his pages and you will clearly see his thoughts and feelings, his
intentions, his sensations, everything that filled him to overflowing and
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demanded an outlet’ {m 2 Poor People and stories of the 1540y -
Raduga : Moscow : 1988 «& W fasar) | €t Sfg wisery, sfedtaca
el ATHE wErEerE o 9 MraterEe | eEd FpeE e 47 @
HITE TS 7, (68 TN Sev-ae I SeeEd 139 SR 90 9,
CfwiE ST ST S S |

Lt

HATAT TS DT (B (B0 (ATHTE a9 el g ol 4w
ficoes o1 w73 $ie fegdistg avia fadaeter | B sretag sweeies
= e Pwe 8 wEaAerely qof @ war sfte e, faf f
gt geiee Ireae e ey gt Mo ottegay Tife & qota s
e fog feg wihe v wea @ fefay sy afe-vfre T oo
OF FCAE-CIE S| TG 5T GH BT WS F FURPEre?
AN A 2P WETR o TN W F@ reu | oE (@ AeEg
CSTAT T AT T ST, A AT, AT G ST TS A
e 94 Pires f-fafafers arewe fefen ¢ wifenf o ars
AT | TEEEEAeE! AR STEEERT sEaETER dfsfre efewrer
(Countertruth) @ S&ge] (posttruth)- <& GEEETE #ET FEE | @
AT FA-(@R Yo Ted FOESE T AAEEEEE DRAme  Wel-
rewel e WS (@F FF cEfers eReE m @ WAm
TAEfiTer ¢ AmfrTe! e T @ qiEeHrer a1 98 oM
TS @ e eedwE T4 i e senias Sfegpe
wsiereEE] HEe Frare, (sues dreifem izer-eeifes Efe s
e WeUes TRTATEE WErdE fY@He e | 98 AMES
fearsfe =g ff @ ande, enes g9rd wee Tmre o

AFEATT AT GATAT A0S TS %4 ATz Fogs Loy | @,
T1-2 IS4 | TET ATSTS AS(Fae FILE M TEEASTH SASAS 2O
AREE-AEE G992, TIHAGEE T8 S SRR CRGES GFE A7
5 | WESHG W(E] A TUPNET (B TG AT FME P2 BT
#fesrs @1 Crime and Punishment T30 The Idior @9 Fw =td-
&t fenfey Ave-oar o Teged Hufae g | @ T
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ey FRw 4ne oreE-goifer Gha w1 uwen | wEEmsE aEEE
SETeT WoT (FIFeE MiE ST qE (FO0e GUEET | Svrbs A
ST MErererE Blite wfwafem, <52 @92 FEw T Wi
wfqery, ey dferaw e v Sfegrr EifFef Tergs o
AT Ten HrErEW | EITE ATl R (IEE, BRI A
gfega Fed Frema fGreEd F908 T | T “They will be more than
poems, more than a literary pursuit : they will be scholarly works sermons,
endeavours” (Letters : Vo 11 : P193 : The Aesthetics of Dostoevesky SEIR
Nadezhda Kﬂslﬂnaﬁﬁﬂﬁw : Raduga : Moscow : 1987 : 207.)

WETHSEe YN BANITT Poor Folk-9 €4F 9194 Q6 (eg=ifaime A6
TEET (AP ey ¢ wWefs v afewfre ware ¢ A feast of
literature! Its so lovely, like flowers, there is no other word for it. You can
make a bouquet out of every pagel... It's a good thing literature s,
Varenka, really good. That’s what | learned from them the day before
vesterday, A profound thing, too. Its edifying and fortifving, and all this
and a good deal more is to be found about it in their book! And so well
written! Literature is a picture, that 1s a picture of a kind and a mirror; 1s
expresses passion, gives fine criticism, instruction and is also a record of
life. T got all thas from them.” (Poor People © Raduga : Moscow @ 1988
83) | FfEeTanes O3 o @sie wefie wfeafe, (sfaer ger =4, g
E wEE) o @ TR wedfeoeg ane Faen eresoaem e
Toele ety Es-SEre Feaerd, eds BemneTs, waes e
gt o Fiewe oy gume B amE-ameE T @S
Ts FifEenaned Aeae Foo AFHF? OF Eae! (S8 e &
Wit foergee 7ae wATE SSAE, T 9 evey AL, G-
ke B B o B i 1 i i T i G A -
T 2ferane fRea ieer-Fiers Frow gz T4 5 | HiAEa g4
BT 3w Bead wfie 9 weRl A oite, @3 937 wermstErs e
YeaTgfY Trw W=HE AIEET FEE |

T S AGHTE WIS FRETE warreiEn Giaveds e wEre ofe
fafes wfedre @ar cre «itg | 3oie coFbW 9 TE /AT T
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#¥TE GoTners FEmaeieE dfeerst ¢ wREEr Taww Amee
Gibamenes o Twa THs SErE - (O SEEEE werslE §
wfue frates, wre w12 | for wify efes FPve @ wemw gTe
(FILAT FLTARTHE AE (FETE (72 AT e FEESH G S (e
(T ¢ WG (IO STAAE B9 718 — ' S SOe@ Qs || B
oL DO 6 bpd WATE UE e 6 (A TEr Qrae, (18 WEED
AP TS oAy O 8 SEeTeEEe (Sme | WE, (778
fereatsi wrare e cest-aln Giferes siefam | ciiditsesn cita arfe—am
G qHE o Sreg-AaEies-gbrern aed tefy safem, eEe
g wiewre sifmme FerEst=iT | IEErTeT AN TIE T
TIFLF BT 7, TWEEed AE0T (TS TFAErET T TS
Tafee femn-eed Seav-YNeras ©f SR S8 SasEe Tea P |
T2 Crime and Punishment T The Idior 6% TS =1 | (747 Z0ST 7 The
Karmazov Brothers 8 |

Toag e dfgemer g wEee ure-gfEures T Wm vEr @
weRAE (iR e weme WRelEe A Shemege FiEs
AraEw e wer W Ty T wemetsd arel aeEe FUeiad
ags Bere e WE ¢ Al dide Tme-Gar seufas oo
Ao frafteg) ferarT-sa= i o TUIoF <98 FEET AT oerad
8 arTeE sfamer e aefen serstss W Tl @
fafaerre aferavt o2 Twar safares ‘Dostoevsky made the spirit an
object of aestheticae contemplation, he saw the spirit as people before him
were only able to see the body and the soul’ | WETHSHE AMaS SAFIEHT
i+ g o1 Ffee SRerga Ji7 ¢ ST YeE-E@EE w9 i wifgs
TEEE WY ¢ T FHE, 93 Sfeew wiHfEwng T et wEE
“ifaaifaes s wfefs G tafors warfsa g oifrs srufafster
e, Aoy, weEg-erEtte Fide ey wfifariEe cae
BT W 8 ST FeEE wane (O | Poor Folk (1% ©@
feifgre fenfirere cr-wifeaman oo grafes, afel aferave e T o
frre sraeere ffens e sirdfar-a@ife | erEwsr aa w3 it o= 7
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TBE [TNET WA (I-NE, FEA-A7E [@AA-TE T8N 0T O1F BEhe
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(&9 o6 WA-TEEE (8, LR wer-de-gEIAE WG9 T 7Y |
T | TELET ToE LA T TIRAS THSIAE T | WIS e
W W UeEEn et e | @ e v (e S
ey 9uta @3 dfefan % Wﬁﬁﬂ, ‘People call me a psychologist : It
15 not true, I am merely a realist in the highest sense of the word, that 1s, [
probe all the depths of the human soul.” | IFI-FGH HECRECUIEIC ERGET
wrareens fafey avfa shrp TRTEs SwSEEE Se-stem, SE-SidETe
5| T FETS S Cgm FLALE | TEE-SETEs THW S=HeT T a A,
TEET W LTS 4 T W WRCHS Wigar | 99 O Wiee sige sive wred
&g Wife WiawE FEw Terersd 0ol (FI FAFE | (@9 AT
wsret-wrEel efev-fawem_geuifrs, e et 9 et TS
Afgaifis geue F8 NGNS @ TUE-AMEE @ CR-—EE-E
T8 WOl WILEAl dgAr] (FE (e A9 o Fed 4w e
YT | WETISHE W3 #9eE O 9 ‘Underground man’ (2€fT®
TE) «EeE SfEwng e wae |

FYRRE TR AR ‘Only I alone have discovered the tragedy of the
‘Underground man’, comprising suffering, self-reproach, an awareness of
better things and the impossibility of achieving them and most important of
all, a dazzling conviction maintained by these unfortunates that was no
sense I improving themselves.” | T *ETEE (e5EY fafay ‘Eifﬁ_ﬂ 3
wlerper @AYNE Bl AR (MhRd-dbbd) wuleEE wUs wiHie-
E g Teeres @ T weEeE ks ANE OE fadre
‘Tﬁf@ ‘Notes from the underground’ frefereme o2 e wits afve
‘The Gambler’ (3v%) SHH &9z A Most Unfortunate Incident’ (),
‘Notes from the Underground’ (3v%8) 8 “The Eternal Husband® (3bY4&-
q40) A HFfosfTe exm FEEa arenes SRAFREE FfH |

(AT CRITAT HCEB0ee W08 @ =PE  Cideologues’ @92 ‘martyrs of
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thought' %l “ife-wmme St cidi-tveere fqemdife Bomfes s
518 | G4 6 ST OIWE &FS SEPH (T, B6E W wiHE |

st Gamw dfew wfere gEr =, 19 s amidy : 7 & oh
(A B H e ORAT FE6T B 20 AErTSRg A Aea 9
18 The Gambler TR Wﬁ'ﬁﬁﬁ“ﬂﬁ‘iﬁ W3 MECET : ‘He is a
gambler, and not a simple gambler... He is a poet in his own way, but he
himsell is ashamed of this poetry, for he deeply feels its unworthiness,
albeit this craving lor risk does ennoble him in his own eyes ™ | 590 (5-
grrifoe e facdres fefa, g ooty wivife o2 wrEle g 90 @
ceifEreria ST T S wREerEs e ofis o Hte | gEiiee g
STEl WalHST% (o @uSd e Tre! e sAae craieree OF Fed
fofq fiter @B feomems afe T aE <@fgs faree ) =
ferrsifaraseia 0w wieAer-SiEta AeATd weia e werfaes wifh
G, T WUATSITAE BIEWE B BT WEESH B 9uw 9 ol
AEEEIE ¢ TEre I @frres | ory aime ey amfiesnm
frafreee og @ #ifitares f&f ane Sm weres oines e ¢
TFETS W] AT AR WS AEET @ e o | il
AEHs TS (OSE] (Y0P TH] AGH T (FPE FHS WP Hran
T e o SET 4 SIE TE A0S | Myl FIEE W3 E0T TEie S
goe 20 W wra @ B wil Eenfrreees gafe Sy sl
agn M Tferm, fofv & wwres fon 929 @re-cre TaE
FALA T OF GFATS S AEI A TILA? CTBIE SAMFAT S
wfare & Aeree fofv (@ F= cireis +4® «a= qifer qrafete |

G-I RIS TR W% WEAT FCAMRCF ¢ ‘In everything and always |
go to the limit, all my life I've been going beyond the hmat,” | 989 S
Gl e @ wfeper wret At edel sfHe STepE e
qEe (4 WeEeTs Ser ze oAmtes a1 fafey AmEeewE e
ATSTCR T e bet et araremers | wis femftes w0 sAfa=me
farg fEe 1 (I | CITES T A6 W R St IR el offaesge
AT O, §[EIE W Id eE sfes Y9 (Srezm-wrew | e
(TR F99] Y80 I&7 4@ TAMH-SEE AfeSE T 408 @
frry srwifeepe sriftasa 0t | 9T TESlEd GEE odE
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5 rE o wfeers Srew “faed e awpe v Bese sfve ardgme-
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AT WATHNIG q@T AYEE GT8 WS @ w296 o -
S-S SRS S que ATGAY | TE wHene 6 #ifgw Te-
% TH-FH AFH (Little Man), sZfFs i (Underground Man), —
T TEIAE (T (T3, Wee(% witid wwrEte viEeefes atared |
fae #itow @3 Frame MEte AW @ “Vire did not trumph but it
remained unvanquished’ €2 @ wefitey Aiferaee Bxefn of s==3
Crime and Punishment-99 q08[ W o wiffes e | ©E
CIEATH «d(e T+ WE, 9o [er-gfeane a9 Feeare s
TfioE U FURES Y wFels «wawig [rasy 79 | FfEkE s
WA (51 We @< aweed 8w wead fafgs Seworer | W
HET AR, tfeaed @ SiklawrE, FWaErerEd € TrAd-eeiey |

BT

g8 (dfere SFEREE W Wi TR 7 9 e wrew
Toer@irar % Resurrection (1900) @3 971 5960 9% AR
wirafge SFqu-eansa e il wwat FHre=ns con e | 3
FBIET 7 ST TS FAR TNIE TEE DT (@ [
ETaeTEE AT T, (2 7 (IS SEE q99 SiE TeTE TR
ferta wifeyes o faemEE sfaeite «fide aeum T SRy 9 =i
tafes wfeafe orire 1% | < wiwe, sstafes ozl enes o o
Tfer | whal-dsiaE war Mo weierae g9 stifew geacre fase
HHTEE WO (50 | e feE eTeiETerenee (RE | O (AEWES
wore W e @me «at Tre (HEeE @rds Senbrmw wEl
weEilors 20 WS I (SA0E : ‘The animalism of the brule nalure in
man 15 disgusting... but as long as 1t remains n its naked form we observe
it from the height of our spiritual litfe and despise 1t; and-whether one has
fallen or resisted-one remains what one was before. But when that same
animalism hides under a cloak of poetry and aesthetic feeling and demands

our worship-then we are swallowed up by it completely and worship-
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animalism, no longer distinguishing good from evil then 1t 1s awtul.’
(Resurrection © Raduga : Moscow : 1952 - 339)

9% SEEE @MY (9 THEvS] WeiTe vy, o Geehiad TE-Sryn
a2, @AFETEIEIET TEad-SYw (9 e «FE W@E Gl famm
Iz [ 18 AdEmel WA e a1 feE dEees @
‘animalism of the brute nature in man™-&% FYT (STATE, EIEERCIGE TR
A T Crime and Punishment-43 STE18 ("4 1 — «@F Terp Eﬁ?ﬂﬁ I
sl A DS TR ¢ 1T AT 7 ATTa SEsng Ao
Farg o 7 #g beow ©rF f@e® WIEE S99 ‘Resurrention” 9209
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a7 ¢ Torma | weEy ¢ =ifEg Anfes, Wfes ¢ wifgs oreE g
BerBrae B, wetHeEa afegeey, oy s | 9w g e -
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feanlreem Tiee Taas (s =37 o0 BrEle | TUiEE gieee
(4TS Beeian e Te frere e (e, ©ei wE TR dreeeme
TEpeTeY T AITEE FI0Z | FIUEE F0E EA GG AP SIS
G4z Tt BergreieIa wetr @ i weifes ore g 43 W) ws
waed afa @ wefey Frefid-gamete gyw of4 e o Sere-seesT
(T AN TEE WGAR-ANET wewim | SWeE 9N el Hew
foarems FiEfFg agmmae 79 fFE 77 = Ar-ardes T=a
ggp =Wt @ feanfreen Fye Bagemm o4 e, @ e
AT *Freq qgaaPel 8 WASMTeTE TAwY faraaeg #Fs |
T WEIHSF (7 EHS-Gar dfeh ofirad TeeestEt vty wure
wrefafnfie 0@ o, @ Fey SrBo-OF WHTHE =8 TEEA Poor Folk,
The Landlady @ White Night-9F 750 @ Svbo-93 WIF The
Crambler- &% #d Notes from the Underground-99 W—EH’EIC"IT I
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wrafeapafe s fifefe fummm ar ) Sacrg orenfomgm ow ffsa
TE T, (T-TEF FLARTIEET Poor Folk dF TTET #YT BHANH
EEHE e | TS DI The Gambler, The Idiot 'S8 The Karmazov
Brothers-48 T8 S ® f4fom @ few wfeafe wefy ams |
erifecaiece, Ffeer are fare garee 2f @ wRET AT WS T
AT WA, ARG, Gaq TS AfrF wq A geier
ST ST | ST FIE T BRTS (3 @ doo) W SRAEE afew ™ 7w
ofa : sy @i @redtare sfsafe ww o o oo e wei
I SFE (bEEID (IS A | T e CWueT Ay S e
FAMLEE @R [UITST ©F Fieas THwe 9 FEhe 4 Hiriter's
Diary-C8 S9 AfEer-Sig= e =2 g citgs, oite 4 Faw
wFEE @ TANeEE aEEE b SfeEe @9 AE-amaeE
ELEiEERuERS K E
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Idior-a7 =ofa% Bre iATe SR we-weray fafea cfieen Mies
U | S SAE A0S O T STelaeY wWieeeE erRonly ey
WS oA 8 R WS- dFOrE WA e W |
g% Taalt 74w g 8, 9e B Tw e @ AT TUFE ANEE
fEreEnaret @ fosi-fard=res | fefr comeefe S=9re - ‘Manis a mystery Which
has to be unraveled. And do not say you have been wasting your fime 1f
yvou have tned to unravel it all your life. I am engaged 1n that since 1 want

to be a man’ | W& (¥ TFE TS GGH G GGUoA T2 BLANGE A=
G o farem wewrets, - oF fraeew e zenw ol
st |
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“Vanity and keeping up appearances were in general the most impaortant
things. The majority have sunk to the depths. The majority have sunk to
the depths of depravity and baseness. The back biting and the gossiping
were endless; it was like living in the murkiest darkness of hell. No one
dered to rebel against the prisons regulations and established ways.” (35¥%
£ 39)
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anything, let alone mean : 1 did not become mean or kind, scoundrel or an
honest man, a hero or an insect.” (3®®o : 23¢) THS fFEHd #ta TUS-
7El BEE ¢ CAfter all said and done, gentleman, better do nothing!
Conscious inertia is best! And so hurrah for the underground! ... I also
know that it is not the underground that is better but something else,
something quite different which I long for but simple cannot find. To hell
with the underground!” (BTHF : $83) /S AR THF FLe ATFT WS-
ST (2 TCAR | GRS AT TG (T TGOS @ Fens
Y A OO : WBLgd (TSI (FIUE BT AFS TG | TS
fererafies wrare wew =it fog wwife % | weoe @@= wre-Faer
B wmEe | Ifewdr 3 wragier o oemw ofte I 72,
wrsifafey weera agosirs «F qet e (7 areTaE o @ T,
caf*t garastz =ite fog 72 : ‘How interesting it would be 1 T were to write
lengthy stories telling how 1 neglected my life, indulging in moral
corruption, huddling in my lonely corner, not mixing in a set, getting out of
touch with living people, and vamty in my underground. In anovel there
has 1o be a hero, and here | have intentionally assembled all the traits
befitting an anti-hero, and most important of all, all this produces a most
unpleasant impression we have all lost touch with life, we all of us limp
along. some more, others less.” (STHT : @83
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T | TS -iErs e S woraT s fsfee wwer 0 Man s
no slave — he loves o act in freedom, Dostoevsky tells us, Only that kind
of freedom is morally acceptable which ensures the integrity of men’s
inner kernel of goodness despite all the pressureof the evil, of this world wo
mould him in its image’ (The Aesthetics of Dostoevsky : Raduga
Moscow : 1987 : 79).
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